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SIDE ONE 

HANDEL: Ombra mai fu (Serse) 4:15 

Composed in 173$. As the curtain rises on Act I, the nature-loving king of 
Persia, seated in his garden, sings in praise of his spreading plantain tree. 

Recit: Frondi teno r, e belle del mio Stand proudly, my beloved plantain 
platano amato, tree; 

ter voi risplenda il Fato. Fate shines through your leaves. 
Tuoni, lampi, e procelle non Thunder, lightning, and storm will 

*■’ oltraggino mai not destroy you, 
la cara pace ne giunga a profanarvi Nor will the southern gale profane 

austro rapace. your gentle peace. 

Ario: Ombra mai fu Ne'er could there be 
Di vegetabile Shade more delicious 
Cara ed amabile Peace more auspicious 
Soave piu. Than under this tree. 

HANDEL: La Speranza è giunta (Ottone) 4:14 

Composed in 1723, just before Giulio Cesare. The opera does not survive in 
performance, but a few arias are sung as concert pieces. This aria is from 

Act I. 

La speranza è giunta in porto, Hope has come into harbor ; 
Se sa piu di die temere No longer need I fear, 
Sc tranquillo vide il mar. For the sea seems peaceful. 
Sol mancava il mio conforto My peace of mind lacked only 
Questa fonte di piacere This fountain of pleasure 
Óra più non sò bramar. Which now I no longer covet. 

HANDEL: Piangerò (Giulio Cesare) 6;04 

Composed at the end of 1723 and first performed in February 1724. The plot 
is based on Caesar’s expedition to Egypt after Pompey’s murder. Ptolemy, 
having cheated Cleopatra of her rights, is in power. He wants Cornelia, 
Pompey’s widow, to marry him. She resists and her son Sextus seeks to 
avenge his father. Cleopatra woos Caesar and wins him. Ptolemy tries to 
capture Caesar, who escapes by diving into the sea. Believing Caesar dead, 
Cleopatra laments her loneliness in this aria which opens Act III. 

Piangerò la sorte mia I shall forever bemoan my fate, 
Si crudele è tanto ria So cruel and unjust, 
Finche vita in peti' avrò. So long as there is life within me. 
Ma poi morta, d’ogni intorno, After I am dead, mv ghost 
Il tiranno e notte e giorno Will wander restlessly, 
Fatta spettro, agiterò. Ceaselessly, night and day. 

GLUCK: Che puro del (Orfeo ed Euridice) 4:43 

Composed in 1762 for Vienna première and revised in 1774 for performance 
in Paris. The opera recounts Ovid’s classical legend of Orpheus’s attempt to 
retrieve Eurydice from Hades, his failure, and his ultimate destruction by 
Bacchantes, Gluck embodied his idea of ‘‘reform’’ of the classical, static 
opera by having the arias carry forward the dramatic continuity. This aria 
is sung by Orfeo in Act II as he passes through the Underworld. He has 
been granted a glimpse of Euridice among the Blessed Spirits, but they have 
faded from view. 

Che puro del, che chiaro sol! How pure the sky, how clear the sun ! 
Che nuova luce c questa mai! Such light as this ne’er shone before ! 
Che dolci lusinghieri suoni What sweet enticing sounds 
De’ bei cantori alati From fair, winged singers 
S’ odon qui in questa vai! Lull the ear in this swreet vale ! 
Dell' aura il susurrar, The whispering of the breeze, 
Il mormorar de’ rivi. The streams’ soft murmur, 
Al risposar eterno To never ending rest 
Tutto invita qui! All here invite ! 
Ma la quiete che qui regna But the quiet that reigneth here 
Son mi di la felicita! Gives me no happiness ! 
Soltanto tu, Euridice, Only thyself, Eurydice, 
Puoi far sparir del tirte cuore mio Can lift from this sad heart of mine 
// affano! Le tue dolce parole, Its care ! Thy gentle speech, 
Gli amorosi tuoi sguardi, Thy looks so full of love, 
l n tuo sorriso, sono il sommo ben A smile from thee, no higher joy 
Che chieder voglio. Than this is there to ask. 

GLUCK: Che farò senza Euridice (Orfeo ed Euridice) 4:55 

Orfeo -ing> this aria in Act III after Euridice looks back at Hades and dies 
for the second and last time. 

Che faro senza Euridice? What is left without Eurydice? 
Dove andrò senza il mio bent Where to go without my love? 
Euridice, o Dio, rispondi! Eurydice, O Gods, give answer! 
/-> son pure il tuo fedel! I arn still your faithful mate ! 
Euridler, ah, non rn'avanza, Eurydice, ah, there appears 
Ptu soccorso, piu speranza, No longer help nor hope 
A e dal mondo, ne dal nel ! Either from earth or heaven ! 
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GLUCK: O del mio dolce ardor 

Composed in 1770 in Vienn. 

O de! mio dolce ardor 
bramato oggetto, 

L' aure che tu respiri, 
alfin respiro. 

O vunqur il guardo io giro, 
Le tue vaghe sembianze 
Amor in me dipinge, 
Il mio pensier si pinge 
Le più liete speranze, 
E nel desio che cosi 
M'empie il petto, 
Cerco, chiamo te, spero 

e sospiro. 

(Paride ed Elena) 3:24 

i. In Act I Paris sings of his passion for Helen. 

O thou beloved 
whom long my heart desires, 

At last the air you breathe 
my soul inspires. 

Wherever my eye may wander, 
Still of thee some vague semblance 
Doth love awake within me, 
My every thought doth win me 
To yet fonder remembrance, 
And in the flame 

that sets my heart afire, 
Thee I seek, thee I call, sighing fond 

and fonder. 

SIDE TWO 

MOZART: Non più di fiori (La Clemenza di Tito) 6:30 

Mozart composed his last opera seria, La Clemenza di Tito, in 18 days dur¬ 
ing the fall of 1791 to a text by Metastasio for the coronation of Leopold II. 
In Act II Vitella sings this aria when she learns that Titus has renounced 
his intention to marry Servilia and that it is too late for Vitella to call back 
the man she had sent to murder Titus when she felt that she was being 
passed over for another. 

Non più di fiori vaghe catene No more will Hymen come down 
Discenda Imene ad intreciar. from 
Stretta fra barbare aspre ritorte Heaven to weave chains of flowers. 
l eggo la morte ver me avanzar. I see death coming for me, my body 
Infelice, qual orrore! impaled between sharp spikes. 
Ah, di mi che si dirà? Unhappy one, what horror! 
Chi vedesse il mio dolore What will they say of me? 
Pur avrai di me pietà. Who sees my sorrows 

May well pity me. 

PURCELL: Music for a While (Oedipus) 3:57 

One of the songs composed in 1692 by Purcell for a play by Dryden and Lee. 
It is notable for the continual re-creation of energy in the ground bass. 

Music for a while Till Alecto free the dead 
Shall all your cares beguile, From their eternal bands, 
Wond’ring how your pains were Till the snakes drop from her head 

eas’d And the whip from out her hand. 

And disdaining to be pleas’d, 

PURCELL: From rosy bow'rs (Don Quixote) 6:53 

This is the last song Purcell wrote. It was composed in 1694 on his deathbed, 
to be sung by Altisidora in the play. 

From rosy bow’rs where sleeps the Cold despair, disguised like snow 
god of Love, and rain, 

Hither ye little waiting Cupids fly, Falls on my breast: 
Teach me in soft melodious songs to Bleak winds in tempests blow, 

move My veins all shiver and my fingers 

With tender passion my heart’s glow: 
darling joy. Mv pulse beats a dead march for 

Ah ! let the soul of music tune thy lost repose 
voice And to a solid lump of ice my poor 

To win dear Strephon who my soul fond heart is froze. 
enjoys. Or say ye Pow’rs, my peace to crown 

Or if more influencing is to be brisk Shall I thaw myself or drown? 
and airy, Amongst the foaming billows 

With a step and a bound Increasing all with tears I shed, 
And a frisk from the ground On beds of ooze and crystal pillows 
I will trip like any fairy. Lay down my lovesick head? 
As once on Ida dancing No, no, I’ll run straight mad 
Were three celestial bodies That soon my heart will warm; 
With an air and a face Where once the sense is fled, 
And a shape and a grace, Love has no pow’r to charm, 
Let me charm like Beauty’s goddess. Wild thro’ the woods I’ll fly ; 
Ah, ’tis in vain, all in vain, Robes, locks shall thus be tore: 
Death and despair must end the A thousand deaths I’ll die 

fatal pain; Ere thus in vain adore. 

PURCELL: Thy hand, Belinda (with chorus) (Dido and Aeneas) 7:25 

Composed in 1689 to a text by Nahum Tate, then poet laureate. Aeneas, flee¬ 
ing from the ruins of Troy, is driven by storms to Carthage where Dido is 
queen. A mutually reciprocated passion ensues, and when destiny and the 
gods call Aeneas to Latium, before taking her own life, Dido turns to her 
sister and confidante, Belinda, to sing her own threnody. This closing scene 
is one of the most moving pages in English opera. 

Recit: Thy hand, Belinda, darkness 
shades me, 

On thy bosom let me rest; 
More I would, but Death invades 

me, 
Death is but a welcome guest. 
Aria: When I am laid in earth, may 

my wrongs create 
No trouble in thy breast ; 

Remember me, but ah! forget my 
fate. 

Chorus: With drooping wings, ye 
Cupids, come 

And scatter roses on her tomb. 
Soft and gentle as her heart. 
Keep here your watch and never, 

never part. 

THE ARTISTS —Contralto Maureen Forrester is without doubt one of the- 
most important vocal artists in the world today. She has been called "Cana 
da’s greatest natural resource since gold was discovered in th»* Klondike." 

Born in Montreal of Scottish and Irish parents, Miss Forrester, who had 
always been in love with music, decided on a singing career in her late 
teens. She started in a local choir as a soprano until Dutch baritone Bernard 
Diamant, recognizing the contralto quality of her voice, helped her find her 
natural vocal placement. Her formal recital debut took place in Montreal in 
1953. After a tour of Europe in 1955 the artist made her New York debut 
the following year, taking audience and critics by storm. Some of the com¬ 
ments lavished on her were "Canadian contralto displays superb voice" 
and "Golden voice wins tribute.” Bruno Walter, anticipating this discovery 
of a new star, had already engaged the contralto to appear under his direc¬ 
tion with the New York Philharmonic. During one season she appeared at 
Carnegie Hall with five of the country’s greatest orchestras. She has also 
performed under every leading conductor in the United States and sung all 
over the world. 

Westminster is proud to present Miss Forrester’s dual operatic recording 
bow with this album and in the complete recording of Handel’s Rodchnda, 
in which she sings the role of Bertarido. Previously, the contralto enjoyed 
a tremendous success in five staged performances of Orfeo in a Toronto pro¬ 
duction of the opera which was created for her. 

A real contralto, with a virtuosity and beauty that extend to the lowest 
notes of her register, Maureen Forrester has had her voice compared to that 
of Schumann-Heink, Louise Homer, Kathleen Ferrier and Bruna Castagna. 

Robert Zeller, American conductor, 1 
started his career with the world’s 
outstanding ballet organizations. 
Since, he has achieved international 
recognition as guest conductor in 
the United States, Canada and Eu¬ 
rope with leading orchestras, in¬ 
cluding the Lamoureux Orchestra of 
Paris, The RAI of Rome, Florence ) 
Festival Orchestra, Trieste Philhar¬ 
monic, the Copenhagen National 
Symphony, among others. Mr. Zeller 
often appears as commentator on 
the podium and on radio and televi¬ 
sion, analyzing and describing sym¬ 
phonic music on programs written 
and directed by himself. 

For Robert Zeller’s recording de¬ 
but on Westminster Irving Kolodin, in the Saturday Review, had this to 
say: "Total artistic value is substantially enhanced by the command and 
good judgment of Zeller’s direction, adding to the esteem he has earned in 

this country as a conductor of ballet.” 

Franz Holetschek, who is equally at home at organ, harpsichord and piano 
keyboard, ha> had a notable career as soloist, accompanist, chamber music 
performer, and choral conductor. He was pianist at the Prague Broadcast¬ 
ing Corporation from 1937 to 1945. and has been choral conductor at the 
Vienna State Opera. Mr. Holetschek has made numerous appearances in 

solo recitals and with many chamber groups. 
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